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DIVERTIMENTO FROM
‘GIMPEL THE FOOL’
1982 / rev. 1985
DAVID

SCHIFF

My operu, Gimpel the Fool, with libretto

by I.B. Singer bused on his fumous
story, was first staged at the 9209 Street
Y in 1979 s the first offering in the
series “Jewish Opera at the Y”. It tells
the story of the huive buker, Gimpel,
who is deceived by his wife Elka and
everyone else in the villuge of Frampol.

The style of the music draws on Jewish
liturgical modes und on klezmer music,

(which wus just beyinning to be revived

when | begun composing the operd in
the mid-seventies) but | used very few
folk melodies — one of them is heurd
in the infroduction to the Breud Sony.

In 1982, | composed the Divertimento
for Chumber Music Northwest,
combininy various humbers from the
operu to form u four-movement suite
for clarinet, violin, cello und piuno:

1. Overture / The Rubbi’s udvice
("He who brings shame on his fellow
muhn must lose the world to come.”)
2. Wedding Sony
("Clouds lift me up und tuke me to
where my heurt yeurns to be.”)
3. Puntomime / Breud Sohy
(Gimpel und the Apprentice)
4, Who Khows Onhe? Muazel Tov!

Notes by David Schiff

SEA CHRONICLES
1998

PAUL

STANHOPE

Sea Chronicles was awarded
3rd prize in the Kuzimierz Serocki
International Composition

Prize (Polund) in 2000.

Seu Chronicles is u sohy cycle for
soprano und string yuartet, which
celebrutes various dimensions

of our coustul environment.

Most of the texts in this piece

(dll by Australiun poets) emphusize
the celebrutive und reflective
yuulities of the seu rather than
followiny the Europeun fradition
of the seu us u metuphor for
humun strugyle und suffering.

The middle sony hus the strongest
sense of harrative: it plays out the
dramu of u Lifesaver who dies in
the course of rescuiny others.

The Lifesuver cun be viewed us u
Chirist-like figure (sugygested by a
veiled reference to the Buch chordle
O Sacred Head Sore Wounded), who
sacrifices himself as an upholder of
the Australian coustdl lifestyle.

Seu Chronicles thus exumines the notion

of danyer us being un essential purt of
the beuuty und uttraction of the seq.

Notes by Paul Stanhhope
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The Nightingule

Listening low, | heur the stars
Through her strains move solemnly,
And on lonesome bunks und burs
Heuar the sobbinyg of the seu.

Victor Ddley

Seu Chronicles

Voices of wuter tell and tell and tell
The truths we cunnot guess und sun und stars

Confirm und store the fucts we have not found.

Rex Ingumells

Il

From By the Seu

Beyond reygret und curking cure

That to the murking world belony!

The chimes of earth und seu und uir

Ring softened here to elfin sony.

Come, friend of solitfude, to where

The low durk jetty meets the blauze

Of sky und wuters slumbering lony,

Here let us dreum while oceun plays

The mystic chunts of golden days.

Georyge Essex Evans

1}

Life Saver (Extracts)

He wus curried shoulder high

Up the dlleys of the sun;

And the heut

Washed him over from his heud to his feet,
But you cunnot give the body buck bredth
With a flaugon full of sun.

He is drowned, the tdll one.

Thin brother Deuth

Hus him by the throat

On the sund, in the sun.

His eyes were deud and his lips

closed with deuth

And his feet chuined with deuth

And his lips cold with deuth.

He is one with the ships.

His tall body wus brought up out of the seu
His tall body deud.

He wus curried shoulder high

Betweeh the sea and the sky.

The sun und the wuter trembled down
From his fingers and from the brown

Vulley between his shoulders; and the spray
Fell before him ds he pussed on his way.
Elizabeth Riddell



Y

this man walked dlonhy the beuch
the moon flicked curls of light around him
this man curried the sky like a cout
wrupped over his shoulders

his body smelt of the seu

sult crusted his eyes

this man never measured his proyress
his body wus just u body

the seu just the seu

his walking wus neither habit nor ritudl
the sund left his prints

i see this man on duys when

the beuch is ulmost deserted

& when we puss

we ucknowledye the lund between us
& cutch our reflections in the pools
left by the tide

our shadows, our histories

may touch

& occupy euch other

Elizabeth Riddell

Y

The Swimmer

| would that with sleepy, soft embruces

The seu would fold me - would find me rest

In luminous shudes of her secret pluces,

In depths where her marvels are munifest;

So the eurth beneath her should not discover
My hidden couch - hor the heaven above her -
As a stronyg love shielding a wedary lover,

| would have her shield me with shining breust.

Adum Lindsuy Gordoh

SOMMER
| GURRE
2005
TOM
ADENEY

Sommer i Gurre, written for Collusion
in 2005, is u setting of the Dunish poet

Holger Drachmunn’s 1879 poem

‘Summer Landscupe’, a romantic

evocution of the Nordic twilight.
Frederick Delius dlso set this poem
in 1902, whose setting served us

a model for my own work.

The music beyins with simple ‘bird culls’
oh the violin und cello, balunced by

clustered chords on the piuno,
creuting dreamy spucioushess.

Upwurd urpeyyios from the piduno,

falling thirds from the violin, and
simple cello melody supported by
udded note chords complete the

openinyg. The middle section employs
chordal proygressions with romantic
harmonies reminiscent of Griey und

Delius’s Dunish music.
The openiny bird culls then return,

with u quickeniny of the music into
F# major. After this climux, the music
gradudlly subsides to u recupitulation

of the openiny figure.

Notes by Tom Adeney

Solen er til Hvile

den sluckte sit Lys

Dugen vil sove

enyene dumper

der guur som et Gys

gen hem ygurre vanys Skove
Der sitfrer Minde

pua hvert et blad

som bojer sigy

tynget af Dugyens Bud;

| Bunte rud

mens Dumpene tauettes

oy skilles ud

stad Enge oy Minder

oy Skove

Oy det lofter siy,

su get uf Glunsen fraoven,
det svulmer som Voven;
det suenke sig hed,

oy der fodes et Digt

ved Skov soehsluem ren de Bred.
The sun is ut rest

its rays ure gone

Duy now reposes

The fields lie in huze

and u fuint breeze trembles
over dusky woodlunds.

On every ledflet sweet
memories dwell

and tarry there

dlistening like eveninyg dew
And far away

in white floating vapours
half hidden

lie meudows und forests
und dreumlund.

And rising towards

the heavens uglow

and smelling like waves;
the mists waft away,

and g poem is born

in the darkening seu of trees.



CHAMBER
CONCERTINO
2001-03
STEVEN
BAKER

The Chumber Concertino

(2001-3) explores how a very

stall aumount of material cun

be used to yenerute us much Mmusic ds
possible. The opening didlogyue of the
Prelude between the flute and the
two strings contuins most of the
Mmotivic und harmonic substunce

for dll three movements.

This helps to mMaintain d very
consistent, cohesive und loygicul sound
world across the whole work that might

otherwise be lost because of the slightly

unusual form arising from such d slow
and lengthy lust movement.

My sincerest thanks to Collusion for
including this difficult, but hopefully
rewurding, work in their repertoire.

Notes by Steven Baker

DISCO
TOCCATA
1994
GUILLAUME
CONNESSON

Guilluume Connesson wus born in
1970 in Boulogne-Billuncourt, Frunce.
He composes in muny yenres —
orchestral, chamber and even film.
Disco Toccutu for cello und clarinet,
composed in 1994, is heavily
influenced by the Parisiun nightclub
scene. Only two yeurs luter he

composed u piece with that very title,

The Nightclub. Conhnesson’s works
are currently performed worldwide.

Notes by Shannon Tobin

SHEER
NYLON
DANCES
2000
GERARD
BROPHY

Some yedrs uygo ufter | was commissioned
by the Griffith Trio to compose this piece
my good friend and colleague Stephen
Emmerson surreptitiously pussed

over u plustic lock-it bay full

of rubber wedyes of varying sizes.

He sugyested dll munner of pidnistic
manhipulations with the uforementioned
wedyes, und ufter inserting u few into my
superunnuuted old upright

| wus hooked on the gorgeous

sohorities that resulted.

In Sheer Nylon Dunces, these piano

‘pizzicati’ play a very important structural

and timbral role aund ut fimes creute u
beautiful hulo of sound aguinst which
the melodic utterances of the violin
und v'cello are displayed.

| um honoured to have this piece
included on Collusion’s inaugural CD
and | um puarticulurly delighted with this
superb performunce.

Notes by Gerard Brophy



THE MUSICIANS
BEHIND
COLLUSION

Collusion:

Benjamin Greuves - violin
Therese Milunovic - piuno
Shannon Tobin - cello
Stephen Wylks - clarinets

Guest Artists:

Aluna Scoft - soprano

Brendan Joyce - violin 2

Anna Colville - viola

Sarah Collins - flute

Blair Fuirburn - percussion

Patrick Burns - conductor

Jumes Sparkes - ussistant engineer

Collusion is u hybrid-arts contemporary clussical
music ensemble, comprised of youny, vibrant
and imaginative artists Benjamin Greaves
(violin), Therese Milanovic (piano), Shannon
Tobin (cello) und Stephen Wylks (clarinets).

As well us performing us an ensemble of
four, the group dlso invites guest artists of
different artistic mediums including guest
musicians, dance, spoken word, film, visudl
arts, circus urts, photoygraphy und theutre to
contribute, in part, to their productions.

The group continues to captivate audiences with
their contemporary classical and rarely performed
pieces in exciting und innovutive productions.
Collusion hus performed to sold-out shows at the
Brisbune Powerhouse,

the Judith Wright Centre of Contemporary

Arts, the Queenhsland Conservatorium Griffith
University (QCGU) und the Thomus Dixon Cenhtre.

Collusion hus dlso performed in collaboration
with Queenhsland Bullet in their popular Vis-a-
vis series, us well us at the Buddhu Birthday
Festival, the Encounters Festival, the Bangulow

Festival und Evocutions 2005 aund 2006.
Evocutions 2006: A Mutter of Movement wus
supported by the Brisbune City Council, the
Brisbune Powerhouse und the Queensland
Government through Arts Queenslund.

Individual members of Collusion are dlso
professionul freelunce musiciauns und have
performed internutionally throughout Belgium,
Spuin, Italy and Switzerland as well as hationdlly
in Sydney, Melbourhe, Canberra and Brisbune.

Collusion inspires youny composers to
write for their unique combination through
the co-sponsoring of the unnuul QCGU

/ Collusion Composition Prize, providing
students with the invaluable opportunity to
hear their compositions workshopped und

performed by u professionul ensemble.

Collusion members are dlso graduutes from the
Queenslund Cohnservatorium Griffith University.
In 2007 Collusion will tour Queenslund as part
of Musicu Viva’s Music in Schools program

und huve ulso been placed on Musicu

Viva’s Country Wide touring directory.

Their debut releuse “In Depth”, recorded ut

the IMERSD studios with support from Griffith
University, features four world premiere recordings
by ucclauimed Australiun composers: Paul
Stanhope’s Seu Chronicles, Gerard Brophy's
Sheer Nylon Dunces, Steven Buker’'s Chumber
Concertino, und the co-winning composition
from the 2005 QCGU / Collusion Composition
Prize, Tom Adeney’s Sommer | Gurre.




Divertimento from
‘Gimpel the Fool’ (Duvid Schiff)
01 i. Overture / The Rubbi (2°42)
02 ii. Weddiny Sony (3'13)
03 iii. Pantomime / Breud Sony (3'53)
04 iv. Who Knows One? / Muzal Tov (4°54)
Seu Chronicles: five sonys for soprano
& string yuartet (Paul Stunhope)
05 i. (4°00)
06 ii. (3°51)
07 iii. (5°171)
08 iv. (3'24)
09 v. (2°17)

Disco Toccutu (Guillaume Conhesson)

10 (1°57)

Chumber Concertino (Steven Baker)

11 i. Prelude (2°44)
12 ii. Scherzo (3'20)
13 iii. Eleyy (8°02)

Sommer i Gurre (Tom Adeney)

14 (7°02)

Sheer Nylon Dunces: for violin, violoncello
& fetishised piuno (Gerard Brophy)

15 i. cukewdulk uvec curillons lointuins (2°54)

16 ii. violes tunisiennes (3°44)

17 iii. la gymnopedie enyloutie (4'16)

18 iv. dunse d’extuse (2°33)
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Griffith

UNIVERSITY

B P

Austrdliun composer Paul Stanhope hus been
awaurded u composition project

fellowship by the Australia Council to compose u
sixty minute music theutre

piece for Collusion, which will be

performed nutionully in 2008.

For more information ubout Collusion’s upcoming
performances, pleduse visit

www.collusion.com.cu

Collusion would like to thunk the followiny

in ucknowledyment of their invaluuble

support in the credtion of this CD:

Grifftith University, Peter Roennfeldt,

Neil Finalyson, Elizabeth Ellis, Paul Draper;
Liveworm Studios, Sebustian di Mauro,

Hinching Chun; Duve Neil und Grevilleu Mustering;
Musicu Vivu for providing photoyraphy by David
Kelly: our guest

musicians Alana Scott, Brehdun Joyce,

Anna Colville, Sarah Collins, Blair Fairburn,

Patrick Burns und Juames Spurkes.

Collusion would ulso like to thank founding ex-
members Dunielle Behtley, Neil McGregor und
Alunu Scott for their vision in the co-creution of
Collusion.

Finally, a huge thunk you to our
families, friends, parthers und dll
those who have supported us ulohy
the way in our jourhey so far.

Recorded & produced by
Paul Draper
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Martin Wright - Move Records
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