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Danseuses de Delphes
Delphic Dancers
2 Voiles
Veils or Sails
3 Le vent dans Ia plaine
		 The Wind on the Plain
4 “Lessons et les parfums tournent dans I’air du soir” Baudelaire
		 “Sounds and Perfumes mingling in the Evening Air”
5 Les collines d’Anacapri
		 The Hills of Anacapri
6 Des pas sur Ia neige
		 Footprints in the Snow
7 Ce qu’a vu le vent d’ouest
		 What the West Wind has seen
8 La fllle aux cheveux de lin
		 The Girl with the Flaxen Hair
9 La serenade interrompue
		 The Interrupted Serenade
10 La cathedrale engloutie
		 The Submerged Cathedral
11 La danse de Puck
		
Puck’s Dance
12 Minstrels
		
Minstrels
13
		
14
		
15
		

Brouillards: Modéré
Mists
Feuilles mortes: Lent et mélancolique
Dead leaves
La puerta del Vino: Mouvement de Habanera
Wine door
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FROM BOOK TWO
No. 1 Brouillards (Mists): A brilliant musical description of a
seemingly simple weather condition – quietly teeming, delicate.
Harmonically, the work is quite advanced, with a strong suggestion
of polytonality. Perhaps the most impressionistic of the Preludes.
An even flow of notes combine with the single-note melodies
that emerge from within a texture adding ‘orchestral’ color to the
different layers of sound.
No. 2 Feuilles mortes (Dead Leaves): Debussy tell us the key to this
prelude saying, “from the fall of the golden leaves that invest the
splendid obsequies of the trees”. One can imagine an autumnal
scene and the changing colors of the leaves as Debussy explores a
rich and changing harmonic palate, the tonal center always shifting
leaving the listener in a perpetual state of suspense.
No. 3 La Puerta del Vino (The Gateway of the Alhambra Palace): One
of the most effective Préludes of the set, this Spanish-inflected
work has the rhythm of a habanera throughout. A habanera which
Debussy marks to be played “with abrupt contrasts of extreme
violence and passionate sweetness. Inspired after receiving
a postcard from Manuel de Falla, Debussy began the second
musical depiction of Spanish life in his preludes, the first being
La sérénade interrompue. The gateway in question is one of many
in the Alhambra Palace in Granada, built around 1231-1273 which,
after the invasion by Arabic tribes, would be occupied by Moorish
princes.
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