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t Pytha'goras actuaH?( Werghed and
S 1T ytholdglc , but let’

a large and rather upset male Tas anian |
Devil (trapped for research purposes at Cradle
Iv\ountaln) as well as the sounds of Tasmanian

s and frogs




=T i calT The 1 planoah .
_Robert \Xllllram&..m s - widely-spaced repeated pltches used by tl’le
'Ron Nagor‘cka sampler L ,-,;.5_ ~ bird, and the - salnpler uses timbres generated
: T by sampllng the sounds of its call.

EJ Dancmg with the Organ- bird |
(Nagorcka 1993).

ﬁbbert \X/rlllams sampler

'Ron Nagorcka dldjel‘ldu and sampler

Based on the. sounds of a Pied Butcherbird
recorded at Atijere (Hart’s Range) in the
Northern Territory, It:was written for the

. original Ensoniq| EPS Sampler and is one of
Nagorckafs first attel > rapple Wlth the




R Lng and useé‘,}%"tone per octave JUSt
ki h based oh a jUSt 12 tone scale

m"ﬁ'hé.lfrancking Quoll: (Nagorcka 1997)

l(arlm Love clarlnet et 7
pal ! I

i &, , .
This little piece was written as a present for

the cIarlnet Quolls (often called native cats)
are increasingly rare marsupial carivores.

et

y Tasmanian Toccata (Nagorcka 1991)

Rhys Boak organ
Grant gentlemarrcon\/lct and the first - v, U ~ Robert \X/ll’t'ams sampler ¢
person to bnrrg a harpsmhorrd into Australia. ;;_’ ‘ .._.;-;j_?'- an Nagérdsa ) 'ldjerldu
17 i ;..4' 3 M

The piece was commlssroned by Ejlzabe
- Anderson (with sypport from the Austrfﬁh
a Cou‘hCII) for the Ballarat' "Organs of the w

In equal temperg?‘ﬁeht}t .$:.W ki is sttuctured*

~around themes and rhs?thr@s derived from

: / analysis of Tasmaﬁrgln blrdcalls The organ-like:

) timbres played on ‘thensampler are all derlved
by sampl&-ng'techniq'ue's from the same bird

. of Lendon Festlval It features the sounds of 5!
" the Fan-tailed Cuckoo, Australian Magpie, . ‘i .%e,m calls. The' d|o|Jer1du prowdes,ethe dnvmg
Tasmaman Devil, Pied Butcherblrd and Iv\aske@l '?' rhythminﬂfihlch gwe the P:epehtg exotement
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) Nagorcka S daughter Erica who was learning

i N
.KThe galah is one of those unigue members

......

Robert \X/Thamé s;dfnpler
“Ron Nagorcka dldjerldu W L

of the cockatoo family:with Wthh most
Australians will be famlllar and very few

would consider “musical”. However as this
piece demonstrates there are some wonderful |-
sounds within all that raucousness. All of the '
sampler sounds in this piece are derived

1+ from recordings of galahs. It was written for
- performance with Rob'Williams and again uses
- aspecially designed scale in just intonati_on.



; Ron Nagorcka dldjerldu Glgle] sampler "':J" _-,-..
i S L,,l = .
The Crescent Honeyeater -~ a blrd wrfhgts:*"" v
stronghold in Tasmania — can be: pa'ﬁ’cularly
rauc;ous and part of its call is often ¢

‘.as“ee-gypt”. The timbres seem par ;.
suited to soprano: saxophone T

piece in just intonation, with fhe saqgﬁé
e fo

pIaylng Various “bent” notes when
"{1_‘:[_- 4 ,’J

. Tarranyennah (Nagorcka /\X/llllams 195,54)

‘s“

i Robert \X/llllams sampler
b A .Ron Nagorcka sampler L

- ',:“_‘Pfg.wer) whose evocative cry is. vvell known in
TS Australia — in the cities as well as the bush.
- Twosamplers. are tuned in.an unusual 12 tone
/ o,g‘tave just intonation scale for this dramatlc
aflgf 9/16 tlme
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"‘ll‘ll!’érnatlonal concert'tours, and has appear%al?u--_{-'
. ‘Derformed concertos with the Adelaide -

.'.S}'/mphony Orchestra, the Sydney Opera
_,-5and Ballet Orchestra, the State Orcheshts‘ gl

edl 144

~ Chamber Orchestra: Her CDs have been

' Soundscapes and The Age

' born in the USA, studied in Seattle and cam 3

WIS,
editor and publlsher from New Hampsl"llre g = SIS ' : e o
';,‘-' : '_.hQIds the JOSeph Straus 1922 i i i sl

| art gallerles seedy pubs, Woolsheds ol

Composers CoIIectlve) - wooded lawnes, aircraft hangars and on.

barges. .. : i
Ellzabeth Anderson {0 7 : ' o (1 . J
R ‘ B . Rhys Boak M Vet th{ v
Eﬂ'Zaoe'th Anderson has completed f;l*’féen\ , e i

Rhys Boak Is one of Nlelbourne S bu5|est [
i @r anis ;sa;Hes‘fudred"Orgalﬁwmb]Jphn 1y .
"‘*_ B afu\;Malhnsbn and Douglas Lawrence abthe st A

rw, _&Uru,lyersﬁy of Melb@ume and arp5|chord

asoloist in all Australian capitals. She has .

Victoria and the Queensland Phllharmonl _.-.ri, at
- and played continuo W|th the, Australian

awarded prizes by Gramophone
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Karlin LoVe PR R 2R i e R
A : 3 \ oy ,_" !DaVJd gt{lptpl.-lamnes stud|ed organ I o
Karlin Love .performer and éomposer llV@S‘n‘ ,:J'Fasmanlq and Melb!l@rne', In J'uly 1994 he '
and works in Launceston, Tasmania. She was § \ i1 mva@"fb Nal'nSPS Norway, fhe home. town
~of his father. He rf)pw works as KantOr /Organlst

to teach in Australla in 1989. Jazz new and ) for Kolstadkirke in Tréandhelm and as a part— o
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..time organist for Nidaros Cathedral. He has i

composed works for organ and is currently

. working on a PhD degree on Australian organ
music. '
lGedffrey d’Ombrain

. After a busy life in music education, the

highlight of which was the founding of the

music course at the former Mgloourne State
College D’Ombrain now pursues his real
musical passions: improvisation, compaosition
and performimg. Flute playing is a central part
of all this, as is the attraction of music derived
from bird calls. '
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"C)rlglnal artwork Detail from Philip

7f Wolfhagen’s Darkness at 41 S 147 E

(1995), oil and beeswax on linen. Used: W|th
“ permission.
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' soprano saxophone & clarmet n v

' Rhys Boak ‘ e
pipe organ ' ST

- David Scott Hamnes

original version ,_.?deta|l from Phrhp \X/olfhaggns L

S p||oe organ ‘ ¥ :
| % .(, Pre'ude Geoffrey d’Ombraln ; : Darkness at 41 S 147 E (1995)
S flute A T e = - 0|I and beeswax on linen. -
7 i, -""'3. T,y Used with perm|55|on
16) Galah 5 30 . SR All compositions Nagoreka b
il E-gypt 257" 077 except E1EX i ' S
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